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Sottata IV

Andante spirituoso
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}C8)ThrOughout this movement,Ledair's triplet sixteenths are invariably written as thirty― second notts,with or without a

l “3";the editor has substituted ordinary ttiplet sixttenths fOr Leclair's usage,adding“ 3's"where they are lacking in the
sotte.
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(b)Leclair's indication that the harmony should persist through the measure produces a clash on the third beat,between α

natural in the violin and α sharp in the realization; the editOr has therefore used α natural on beat 3. The a sharp on

the third beat of measure 74 has been changed "α  natural fOr the same reason.
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The t五 plet sixteenths in this movement are nearly always written as thirty‐ second notes in the source.In this edition,all
triplet sixteenths have been written as such,and the triplet designation has been added where necessary.
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Allegro assai
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PrestO[var.]

PrestO〔 var.]

(a)PrObaЫ y the stЮkes in measures 49‐ 51 suggёst the manner in which the rest Of the variation is to be perfOrlned;
quarter nOtes in both the continuo line and the realization should thus be played,for the most part,α ιιαολι.
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