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* Palcowanie chopinowskie w tym Nokturnie pochodzi w catoéci z egzemplarzy lekcyjnych. ** Wariant rozpoczecia trylu - patrz Komentarz wykonawczy.
Chopin’s fingering in this Nocturne comes entirely from pupils’ copies. For a variant of the beginning of the trill vide Performance Commentary.



e

.
T OO Jhg |
ot

.

>'7

— y
PP e poco ritenuto
I"ﬁ —ﬁ-ﬁg':f % ;rg,
| F { 1 I

. T~ PN

o % - -
T
e — —————
> e ————

cresc. — ; d L —

T e . stringendao ritenuto
lg‘g : E 8= I
." 7 ] | Py kl | i
I,
# W %]
doppio movimento
i I = .. a |,|
D - = -
!‘\11 b v: f 1 ‘F
5 5 T
sotto voce m
|
Y — )
—F * - =
I A o 5 j ! .0
; L fl xlﬂ‘ ﬁ:

RN Y

(%]
41



———— — - = | .
s S B [T
. - . — el +— o~ | -
[Y) — — - =] E:- = i
: 36 = J_;J cresc. -
= A
4 .
—— — = —
i 5 dd B e B dad g J 2 3
- e ==
39 - # - - - - - - - - . - - -
g 5 i 2 s - -
P ¥ # T ¥ T #* W % %o
—— E— —— p— — —
o84, %.E% - : .| . .
f i : ) ' = ' e —; -
o= e
42 decresc. dim.
[ {/\h‘ e
 E— — ;:) Fi— j
# % 4 oo
— e — e
nsd. 4 aa hJI:\ ji b j IE- j)- j
/ /i ) |P1:I { s —f. : #: | - 1
V P
dim.
45.“ P P? \ rp molto ralleigfando - -
S e e 7 : | . !
ki % ﬁ% Ir) g 1
4 : 3
B ¥ ¥
—_— a Tempo I
-4/ i — I : o -
- Tt dolce ;_/"‘ - ;/{é S~ 7_“
» smorz. - - PP — _—
St = = =
byl —
£ £ —
(una corda) 8D #* W ¥
PWM-9235

42



o, o (JILITLJTTIT I ITI] T
1 *o o Tt p %% P
" - L et
A3V i —=he bt s ? R
'J \ L \
leggierissimo
51 99

o

* Patrz Komentarz wykonawczy do t. 7.
Vide Performance Commentary to bar 7.

** Autent

yczny wariant:

Authentic variant:
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Patrz Komentarz wykonawczy.
Vide Performance Commentary.
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